{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}{\f8\fswiss\cpg0\fcharset0 Arial;}{\f9\fswiss\cpg1252\fcharset0 Arial;}{\f10\fswiss\cpg1251\fcharset204 Arial;}{\f11\fswiss\cpg1250\fcharset238 Arial;}{\f12\fswiss\cpg1257\fcharset186 Arial;}{\f13\fswiss\cpg1254\fcharset162 Arial;}{\f14\fswiss\cpg1253\fcharset161 Arial;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2789\margr2789\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2959\margrsxn2988\margtsxn1440\margbsxn720\cols3\colno1\colw1058\colsr1968\colno2\colw720\colsr1654\colno3\colw892 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb41\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-4\f1\cchs0\lang1033\fs19 CORBUSJER}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs19 314}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb5\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-7\f1\cchs0\lang1033\fs19 CORNARO}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2789\margrsxn2789\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb41\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2789\margrsxn2789\margtsxn1440\margbsxn720\cols2\colno1\colw3314\colsr89\colno2\colw3259 \pard \plain \cbpat8\ql\li77\fi0\ri0\sb48\sa0\sl-137\slmult0\tx2734 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs17 versatile painter especially noted as a book\line \expndtw2 illustrator.{\charscalex100\expndtw0\tab }\expndtw0 ,}\par \pard \plain \cbpat8\qr\li0\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 CORBUSIER, Le, pseud, of Charles Edouard\line \expndtw2 Jcannerct,   \i kor-bii-zyay  \i0 (1887-       ),   Swiss\line \expndtw3 architect,   born    at    La   Chaux-de-Fonds.\line \expndtw11 After working in Paris with the architect\line \expndtw6 Augustc Ferret (1874-       ),  he associated\line \expndtw4 with  Bchrens  in  Germany  (1910-11).    In\line \expndtw7 1919 he published (with Ozenfant, q.v.) in\line Paris  the  Purist  manifesto  and  began to\line \expndtw6 work   on   his  theory  of the  interrelation\line between  modern  machine  forms  and  the\line \expndtw4 techniques   of  contemporary   architecture.\line \expndtw-1 His   books,   \i Vers   une   architecture   \i0 (1923),\line \i\expndtw4 Urbanisme \i0 (1924), \i Le Modular \i0 (1948)  and\line \i\expndtw5 Le Modular 2 \i0 (1955), have had world-wide\line \expndtw1 influence on both town-planning and building\line \expndtw6 design.    His  first building  based  on  the\line \expndtw8 technique of the Modular (a system using\line \expndtw3 standard-sized   units,   the   proportions   of\line \expndtw7 which are calculated according to those of\line \expndtw1 the human figure) was the \i Unitt d'habitation,\line \i0\expndtw3 Marseilles (1945-50), which was conceived\line \expndtw5 as one of a number of tall buildings which,\line \expndtw-1 when the overall scheme (* la Yille radicuse ')\line \expndtw6 had been completed, would form a pattern\line \expndtw1 projecting from the * carpet' of low buildings\line \expndtw7 and open spaces.    This was his favourite\line \expndtw6 type of town-planning  concept,  which he\line \expndtw1 used again in designing Chandigarh, the new\line capital of the Punjab.   Some of his buildings\line \expndtw6 are raised on stilts or \i piloti, \i0 an innovation\line \expndtw2 first used by him in the Swiss Pavilion in the\line \expndtw3 Cit6 Universitaire at Paris.    See the mono-\line \expndtw1 graph edited by S. Papadaki (1948),\line \expndtw-1 CORD AY, Charlotte (1768-93), Frenchwoman\line \expndtw3 whose   full   name   was   Marie   Charlotte\line \expndtw5 Corday d'Armont, was born at St Saturnin,\line \expndtw4 near Se"es (Orne).    Of a noble family, she\line \expndtw2 yet   welcomed  the   Revolution,   for   from\line \expndtw-1 Voltaire   she   had   imbibed   * philosophic *\line \expndtw3 theories,   from  Plutarch   ideas   of antique\line \expndtw7 heroism.    But the Jacobins horrified her;\line \expndtw5 and her hatred of their acts was intensified\line \expndtw2 by converse with Girondists who had fled to\line \expndtw8 Caen.   She resolved to rid her country of\line \expndtw5 one of the heads of the Jacobins, and came\line \expndtw8 with that view to Paris.   Whether to slay\line Robespierre or Marat was decided by the\line \expndtw3 demand   of  the   latter   for   two   hundred\line \expndtw2 thousand more victims.   Twice she failed to\line \expndtw8 obtain an audience, but on the evening of\line \expndtw3 July 13, 1793, she was admitted on the plea\line \expndtw5 of important news from Caen.    She found\line \expndtw0 Marat in his bath, and her pretended denunci-\line \expndtw4 ation of the fugitive Girondists called forth\line \expndtw3 the remark: ' I will have them all guillotined\line \expndtw5 at Paris \i \\   \i0 Straightway she drove her knife\line \expndtw10 to his heart;   he died with a stifled cry.\line \expndtw7 Charlotte was brought before the Revolu-\line tionary Tribunal, where she gloried in the\line \expndtw2 act.   In the Conciergerie she sat to the artist\line \expndtw5 Hauer;   on the evening of July 17 she was\line \expndtw4 guillotined.    See works by Dubois (1838),\line \expndtw3 Vatel  (1872), Van  Alstine  (1889),  Austin\line \expndtw0 Dobson   (1890),   Mary   Jeaffreson   (1894),\line E. Defrance (1909) and H. d'Almeras (1910).\line CORDOVO.   See \scaps gonsalvo.\line \scaps0 CORELLI, (1) Arcangelo (1653-1713), Italian\line \expndtw2 composer, surnamed * II divino % was born\line \expndtw1 at Fusignano near Bologna; visited Paris and\line \expndtw2 Germany as a violin-player;   and ultimately\line \expndtw6 settled at Rome.   His Concert! grossi and}\par \column \pard \plain \cbpat8\qj\li60\fi0\ri48\sb10\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 his solo and trio sonatas for violin mark an\line \expndtw5 epoch in chamber music, and had great\line \expndtw6 influence on Bach and on contemporary\line \expndtw0 string technique. See H. Engel, \i Das Instru-\line menten konsert \i0 (1932).}\par \pard \plain \cbpat8\qj\li62\fi173\ri31\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 (2) Marie (1855-1924), English popular\line \expndtw-1 novelist, Charles Mackay*s adopted daughter,\line \expndtw3 wrote \i A Romance of Two Worlds \i0 (1886)\line \i\expndtw-2 Thelma \i0 (1887), \i Wormwood \i0 (1891), \i The Soul\line ofLilith \i0 (1892), \i Barabbas \i0 (1893). \i The Sorrows\line of Safari \i0 (1895), \i The Mighty Atom \i0 (1896)\line \i\expndtw2 God*$ Good Man, \i0 (1904) \loch\af0\hich\af0\dbch\f1\cchs0 \'ab\hich\af0\dbch\af1\loch\f0\cchs0 &c. See Life by\line \expndtw1 W. S, Scott (1955),}\par \pard \plain \cbpat8\qj\li70\fi0\ri26\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw13\f1\cchs0\lang1033\fs17 CORI, Carl Ferdinand (1896- ), bio-\line \expndtw2 chemist, born in Prague, educated there and\line \expndtw3 at Trieste, American citizen since 1922,\line \expndtw0 professor of Pharmacology and Biochemistry\line \expndtw2 at Washington, became an authority on\line carbohydrate metabolism and enzymes of\line \expndtw1 animal tissues. With his wife, Ocrty T, Cori,\line \expndtw-1 he was awarded the 1947 Nobel prisse for\line \expndtw2 medicine, jointly with Houssay.}\par \pard \plain \cbpat8\qj\li77\fi0\ri34\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 CORINTH, Louis, \i ko'rint \i0 (1858-1925), Ger-\line \expndtw6 man painter, born at Taniau East Prussia,\line \expndtw1 the son of a tanner, studied at Konigsberg,\line \expndtw4 Munich and under Bouguercau in Paris.\line \expndtw-1 Deeply influenced by the heritage of Rem-\line \expndtw4 brandt, Hals and Rubens, ho yet stoutly\line \expndtw2 defended the claims of the impressionists.\line \expndtw1 From conventional nude, landscape painting\line \expndtw5 and especially portraiture, e.g. his study in\line \expndtw4 * blimpish' arrogance, \i Carl von Gayling\line \i0\expndtw3 (1893; private). \i The Freemasons \i0 (1898;\line \expndtw0 Munich), and the delicate \i Edttard Count\line \expndtw-2 Keyser/wg \i0 (1900; Munich) his stylo became\line \expndtw-1 markedly impressionistic, as in \i Under the\line \expndtw2 Chandelier \i0 (1905; private), \i After a Bathe\line \i0\expndtw0 (1906; Hamburg) and his many \i Waldensee\line \i0\expndtw2 views, his later work, e.g. \i (rcorg Brandes\line \i0\expndtw-1 (1924; Antwerp) executed under the restrict-\line \expndtw-2 ing after-effects of a stroke \expndtw8 (1911)\expndtw-2  verging on\line \expndtw-1 expressionism. From 1900 ho lived in Berlin\line \expndtw0 and with Liebcrmann and SIcvogt led the\line \expndtw-1 secession movement, of which ho became\line president (1915) against the Berlin academic\line \expndtw8 school. He died at Zanclvoort, Holland,\line \expndtw1 and was buried at Stahnsdorf near Berlin,\line \charscalex92\expndtw0 See his \i J>as Ertcrnen tier Malerel \i0 (1908), his\line \charscalex100\expndtw-3 Life of a fellow-secessionist, Loistikow (1910),\line \expndtw3 and studies by A. Kuhn (1925) and G, von\line \expndtw1 der Osten (Munich 1955).}\par \pard \plain \cbpat8\qj\li96\fi-77\ri12\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw5\f1\cchs0\lang1033\fs17 CORIOLANUS, Gains or Gnaeus Marcius\line \expndtw0 (5th cent. \scaps b.c.), \scaps0 a legendary Roman patrician,\line \expndtw6 so surnamed from the heroism he showed\line \expndtw0 at the capture of the Volscian town of Corioli\line \expndtw2 (493 \scaps b.c.). \scaps0 The plebeians having refused to\line \expndtw1 elect him to the consulship, he argued during\line \expndtw3 a famine against the gratuitous distribution\line \expndtw0 of the corn from Sicily unless the plebeians\line \expndtw3 should give up their tribunes, but lately\line \expndtw8 instituted. For this he was banished. He\line \expndtw3 took refuge with the Volscians, and aided\line \expndtw5 them against Rome. His victories alarmed\line \expndtw2 the Romans, who on his approach (488 \scaps b.c.)\line \scaps0\expndtw1 sent deputations to plead with him. He was\line deaf to every entreaty. At last* the noblest\line \expndtw2 matrons, headed by his mother Veturia, and\line \expndtw0 his wife Volumnia, leading her two children,\line \expndtw7 came to his tent. Their tears moved him,\line \expndtw3 and he led back the Volsci}\par \pard \plain \cbpat8\ql\li31\fi0\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 CORK, Earl of.   \b0 See \scaps boyle.}\par \pard \plain \cbpat8\qj\li110\fi-77\ri0\sb5\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 CORNARO,.a \b0 Venetian noble family, two of\line \expndtw0 whose members were:}\par }